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Abstract

The Nalata Dhatuvamsa (NDV) is a Pali chronicle composed in Ceylon that described the history of the
sacred frontal relic of the Buddha and its enshrining at the Seru city by King Kakavannatissa in the 1°
century BCE. Apparently, it is in a close relationship with the structure of the Thiipavamsa, which
predominantly recoded the history of the Pagoda Ratnamali. However, disagreements on dating both
these two texts are raised among Sinhalese scholars and consequently it becomes difficult to conclude
which the earliest work was. In any case, the NDV earns higher reputation as a historical record whilst
it contains crucial literary and language features in Pali Prakarana stage. Especially, insignificant
consideration of the modern Pali scholars might have led to less famous of this chronicle among the
beginners. On the other hand, non-existence of a reliable English edition of this text, except two
Sinhalese editions and English transliterated works also make discourage researchers to study the NDV.
This edition included an introductory note attempts to fill the academic gap related to the NDV.
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l.

Introduction

Pali Literature consists of four major divisions as in the canonical (pitaka), commentarial
(atthakatha), sub-commentarial (/7ka) and modern (prakarana) texts.' The modern texts
(prakarana) cover an extensive range which include chronicles, grammar, lexicons, sandesa-
s etc. Vamsakatha is the literature that records unbroken or continual?® history of a person or a
matter.® The Vamsakatha, composed and compiled in verses or prose, Campii and Akhyana
stand apart from other literary features in Pali. Naldata (lalata) dhatuvamsa (hence forth
NDV), chronicle of the sacred frontal relics of the Buddha is given less attention by modern
Pali and Buddhist scholars. The late Prof. Malalasekara is the only scholar to date who has
given a considerable attention to the NDV* in his book ‘Pali Literature in Ceylon.” Other
scholars in the history of Pali Literature appeared not to have drawn their attention to this
text as yet.” The NDV, in actual fact is a useful source in historical studies of Buddhist relics,
architecture of ancient Pagodas, Buddhist ceremonies in Ceylon and even the history of
Ceylon itself. It is essential with significant literary features and for its role in the evolution
of Pali language in Ceylon (see section II).

! Vimalavamsa, B. (1983) p139
2 Chunks of Bamboo are connected each other with a nodule. So, it appears as unbroken (linked) one.
This unbroken nature is called as vamsa
% The ‘vamsa’ literature in Pali can be academically divided into three as great biographies based,
sacred materials based and incidents based chronicles. The Mahavamsa, Ciilavamsa and
Buddhaghosuppatti are character centered texts. The Dipavamsa, Mahabodhivamsa, Thiapavamsa,
Hatthavanagallaviharavamsa, Dathavamsa, Chakesa dhatuvamsa, Nalata dhatuvamsa and
Gandhavamsa are focused sacred materials. Sasanavamsa, Sangitivamsa, Sandesakatha,
Saddhammasangaha discuss on the incidents.
* Malalasekara, G. P. (1958) p247
® For instance, K. R Norman has not given any note with regard to this in his Pali literature. As well, B.
C Law also passes by to afford any particular in his History of Pali literature. Still, Hinubr notes in his
Hand Book of Pali literature that J. Filliozat had a plan to edit and publish the NDV (Hunuber, O.
(1996) p95) But it was not possible to find it before finishing this edition.
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1

Text’s title, Author and Date

‘Nalata,” the term for forehead in Pali is used by South
East Asians as ‘Lalata.” As I understand it, the slight
difference seen could be of grammatical assimilation; the
second letter ‘la’ being assimilated to the first letter ‘na.” It
is to be noted here that this difference does not cause any
change to the meaning at all.® The authorship of this text is
not given and neither is there any other literary or historical
record,” at least, Gandhavamsa, the text that gives historical
records of Pali Literature does not provide any relevant
information on the author of NDV, too. Giger notes that it
was written in the 19" century.® However, Pali works in
the19™ century show a completely mixed language style
that cannot be found in the NDV. On the other hand, the
Sandesakatha and the Rama Sandesa, written in the 19"
century explicitly indicated how Pali compilations in that
period were “Sanskritized” and “Sinhalized”. Thus, there is
no concrete reason to agree with Giger at all. Comparing
with the language of the Sinhala Dhatuvamsa,
Bharatasinghe suggests that the NDV could have been
written not too long prior to the Sinkala Dhatuvamsa. It
would appear that Giger’s proposition could perhaps be a
hypothesis instead. Malalasekara suggests that the style of
NDV is also equal to the Mahabodhivamsa, which was
written in later Polonnaru period. Consequently, he
presumes that this text was written in the 10" or 11"
century A. D.? However, it is difficult to agree with his first
assertion. The language style of Mahabodhivamsa is quite
different from NDV and it apparently inclines towards
Sanskrit instead. The Mahabodhivamsa, poetic, profuse in
expressions and with long compounds attests that the NDV
is far from such a format with its simple Pali language
syntax. Nevertheless, it does not mean that his second
suggestion is incorrect. | would also agree that the NDV
could be written in the 10™ or 11" century. Sanskrit
influence on both Pali and Sinhalese literature came about
either after or during later Polonnaru period.™ Therefore, I
would like to propose tentativel%/ that this text was most
likely written during the 10-11" centuries A. D. (early
Polonnaru period)

Venerable Nandaratana concurred with  Gunapala
Senadhira that the Sirnhala Dhatuvamsa was written during
Dambadeni Period.** Comparing the language and content
of Sinhala and Pali NDVs, he concluded with a
chronological definition in line with that of Gunapala
Senadhira’s.'? Interestingly, Prof. Wijerathne also gives the

® These examples will be helpful to understand the real situation
of'this assimilation. Ex. Marga>magga, Karma> Kamma

" The author of the Pali work and its date are unknown.,
Malalasekara, G. P. (1958) p255

8 Last of all a number of modern works will be mentioned which
cannot be dated accurately, or were composed in the 19" century.
Giger,W. (1956) p48

® The similarity of treatment between the Nalata dhatuvamsa and
the Mahabodhi vamsa leads me to assign both works to the same
period of Pali literature, namely to the tenth or the eleventh
century A.D. Ibid

19 Especially, in Polonnaru period, the Sinhalese literary works
like Amavatura, Dharmapradipika, Butsarana, Muvadevdavata,
were influenced by Sanskrit language and literary criteria.
Hattavanagalla viharavamsa, Bodhivamsa, Smantakiitavannana
were influenced by Sanskrit language and literature.

! Nandaratana, K. (1984) pXXIV

12 Nandaratana, K. (1984) pXXIV
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same date in his Sinhala Dhatuvamsa edition.> Venerable
Nandaratane, further discounted the Sinhala Dhatuvamsa
as being a mere translation of the Pali Dhatuvamsa™ and
he pointed out a few missing stanzas in the Pali
Dhatuvamsa, which appears in the Sinhalese Dhatuvamsa
instead. The stanzas by Ven. Kakusanda, the author of
Sinhala Dhatuvamsa, come into sight in Rasavahini, the
texts written in Dambadeni period. It is, however, not
distinctive that the author had transposed the complete
group of stanzas from Rasavahini. As | see, Ven.
Kakusanda had used a few stanzas, four only to be exact.”
In the particular section surveyed, Rasavahini and
Sahassavatthuppakarana give another additional few
stanzas describing the same point. This means that the
Sinhalese Dhatuvamsa is older than Rasavahini and
Sahassavatthuppakarana or all these texts were based on a
common source whereas Rasavahini might have been
illustrated with additional verses. Thus, it is clear that the
Sinhalese Dhatuvamsa was not a direct translation of the
Pali Dhatuvamsa. As the language style of the Sinhala
Dhatuvamsa can be matched with that of Dambadeni
period, Bharatasinha as well as Giger’s posits with
reference to the chronology of the NDV would be
disregarded.

In addition, Venerable Nandarathana is of the opinion that
NDV was later than Thipavamsa. Referring the language
styles of the two texts, he argues that Thiapavamsa displays
a more standardised language than the NDV. |, without a
doubt do agree with this assertion. Nevertheless, this factor
is not ample prove that NDV was later than the Thup
(Thupavamsa). For instance, the language style and format
of Dipavamsa substantiates that it was an earlier work than
Mahavamsa, Mahavamsa, which reduced repetitions and
grammatical errors thus presented us a well-edited work. It
is self explanatory that later texts would reduce errors and
present facts in a better organized manner. In relations to
this point, I presume that the “sub-standard” language style
and non-developed writing skill demonstrated in NDV
implies that it was earlier than Thup and the later Thup
author had rectified linguistic errors of earlier day works.
On the other hand, it is also plausible to assume that the
NDV was written by an author whose Pali was imperfect
and had lived in the Southern region of Ceylon. On the
contrary, Venerable Vacissara, the author of Thup had a
strong academic background from his linage.'® Thus, he
reduced the errors appeared in NDV and composed the
Thup later on.

NDV omits the story of Sumedha. It records that the statues
of King Kakavannatissa and Ciilapindapatatissa thera were
kept inside the pagoda at Seru city.” Thup, on the other
hand, further extended that the Buddha statue was also
enshrined inside the Mahathiipa.'® Future birth accounts of
Kakavannatissa’s family members contained in both texts

13 Wijerathne W. (2012) p186

4 Ibid

!5 The NDV does not use any stanza. As Venerable Nandaratane
pointed out, Sinhalese Dhatuvamsa uses different four stanzas,
which are not coming in the NDV. But, according to present
published Rasavahini, it is hard to see such stanzas referred by
Ven. Nandaratane.

16 See the introduction of Jayawickrama, N. A

' NDV p52

18 Thup (other) p68
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further clarifies and leads us to a differing view.'® While
the NDV gave scant attention to King Kakavannatissa, his
queen, and their two princes only; the Thup gives more
details. This factor leads to a hypothesis which places Thup
as a later work because it offers more details than the NDV.
It could also be that the future birth accounts were added to
NDV imitating from Thup giving future names for the king
and queen. However, Venerable Nandaratana also
presumes that the NDV was written by a monk who lived in
Rohana, Southern Ceylon; and he suggests divergently that
the author had imitated the Thup but foiled by lesser
linguistic skills.

Thirdly, Venerable Nandaratane draws our attention to two
verses composed in two different meters: Malini and
Sandhara (Sragdhara). Based on this point, he continues
his view that NDV was written in a later period and
emphasizes that this Sanskrit influence in Pali literature
was identified in later period. Nevertheless, this view is not
strong enough to prove his hypothesis as Ceylon inherited
Sanskrit metrical constructs and prosody during the 9-8"
centuries.” (If we admit that the Janakiharana was written
by a King, who was contemporary to Kalidasa in Ceylon®
even in the seven centuries, Sri Lankans were aware of
such meters.)

If the author had limited himself to Thup, he would not
have committed these grammatical errors at all. The errors
found raisedoubts whether this was based on a common
Sinhala Poranatthakatha connected to Rohana region.

The structural similarity of these two texts could be that
both texts followed the same Poranatthakatha. The Thup,
mainly describes the incidents for the erection of
Mahathipa and history. Nevertheless, the Thup author’s
intention to edify King Dutthagamini-abhaya is clear with
his extensive descriptions penned while the NDV gives
priority to King Kakavannatissa who was the father of
King Dutthagamini-abhaya. In fact, Ceylonese history has
it that King Kakavannatissa, laid the foundation for victory
by organizing army, preparing weaponry extending land
areas strategically, and reserving food in fighting with King
Elara.”® The author of Thup does not convey the prowess
of King Kakavannatissa enough and embodies the
prudence of King Dutthagamini. Therefore, it is clear that
these two texts praised two different Kings. The authors
might have referred to a common source in compiling the
NDV and the Thup but NDV was earlier than the Thup.

11

The Five Chapters of NDV

The first chapter of NDV discusses the Buddha’s three
visits to Ceylon. Sources drawn in this chapter, especially
were from the common Poranatthakatha found in
chronicles such as the Mahavamsa and the Dipavamsa.
Nevertheless, chapter one contains important facts about

1 Ibid p88

20 Nandaratane, K. (1984) pXXIX

21 See Introduction to Siyabaslakara

22 Kymaradhatusena (Kumaradasa).-Son of Moggallana |, and
king of Ceylon (513-522 A.C.). His son was Kittisena (Cv.xli.1f).
Tradition tells of his friendship with a poet Kalidisa. The
authorship of the Janakiharana is generally ascribed to him
(Cv.Trs.i.51, n.1).
http://dictionary.buddhistdoor.com/en/word/10024/kumaradhatuse
na%?20(kumaradasa)

23 Thup (other) p47

King Naga Sumana.** In addition to this, the author made
no mention of King Sumedha, a common feature for all the
chronicles. The second chapter details the demise of the
Buddha and distribution of his sacred relics. In particular, it
details the three tooth relics concealed by Drona® while
distributing the sacred relics among the Kings assembled at
Pava city. The third chapter discusses the succession of the
sacred frontal relic. Initially, the frontal relic was obtained
by Mallas and after Arahant Mahdakassapa disclosed that
the Buddha had already permitted to enshrine his frontal
relic in Ceylon, the Mallas hastened to relinquish without
any hesitation. This chapter further unfolds how the frontal
relic was protected and brought over from its ancestry in
India to Ceylon. The arrival of the frontal relic to Kukkuta
rock and its journey to Mahagama in Ceylon is also
described in the third chapter. In addition, the Rohana
region history and monasteries built by historical kings
respectful of the frontal relic are also featured in this
chapter. So, it would appear that the third chapter can be
considered to be an important historical source for related
accounts of the Rohana region in ancient Ceylon. The
fourth chapter narrates a unique account of King
Kakavannatissa‘s past lives. By presenting this narrative,
the author tries to make out that King Kakavannatissa had
accumulated immeasurable merits in his Samsara® and
obtained a higher stature in that particular life
consequently. Moreover, this chapter reveals the arrival of
Giri-abhaya and Soma to Trincomalee region due to the
bull-headed behavior of prince Dutthagamini. Especially, it
reports on the pagoda named Soma, which was erected by
Giri-abhaya, having enshrined the right tooth relic of the
Buddha for his queen Soma to worship.?’ It also describes
how king Kakavannatissa and his queen Viharadevi
organized their journey to Seru from Mahdagama city with
the sacred frontal relic. The fifth chapter (the longest) in
this text minutely explains how King Kakavannatissa had
designated land to build the Seru Pagoda, how bricks were
collected, in which form the relic receptacle was planned
and how religious ceremonies were conducted
commemorating the enshrinement of the sacred frontal
relic.

v

Language and Writing style

The history of Pali Literature shows different language
styles over different periods. Texts written in the 13"
century such as the Hatthavanagallaviharavamsa were
compiled in its Sanskritized form. Pali works in the 19"
and 20" centuries, too demonstrate both Sinhalese and a
Sanskrit mixed language style. Nonetheless, texts like the
Dathavamsa, Mahanagakula sandesa were compiled in
simple Pali language. NDV, the text belonging to modern
Pali Literature is compiled in simple Pali language
throughout the work; however, it does not mean that this
text signifies an exceptional language style. Occasionally, it
is shaded by Sinhalese language.

Firstly, I would like to put forth a hypothesis that the NDV
was not a direct Pali compilation. It might have been
translated into Pali from a Sinhalese source. Next, I would
like to raise a question as to the nature of source used for

24 NDV p10
%5 |bid p16
26 |bid p36
27 |bid p41
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this work. It could be a Sinhala Poranakatha for one, but it
could also be a Sinhala Dhatuvamsa (not what we have at
present). Let me present the evidence accordingly. | could
collect syntaxes in the NDV as follows: “imassa thanassa
arakkham karohiti®® This fragment, in fact, follows
Sinhalese syntax “me sthanayata araksava
karava/salasava.” Likewise, the statement “Janapadavast
manussapi therassa santike stlani ganhanti”® should also
be admitted as an outcome of Sinhalese syntax like “Danav
vesi manusyayoda terunge samipayehi sil ganit” Sinhalese
influence in the NDV makes a bad reputation for the author
as if he was less adept in Pali. However, my viewpoint
regarding this is different. In fact, the problem might not be
with his Pali skill. The less impressive language could be
due to a direct translation from the Singhalese source taken.
The NDV author’s preference for Sinhalese sources might
have led to his unintentional use of Sinhalese syntaxes and
his committing of many grammatical errors throughout the
text. Take for example the simple phrase, “hatthe
pupphita®® Simple as it is, yet it carried differing
implications. Venerable Nandaratana corrected this to be
“hatthesu thita.®*” But as | understand the reason for this
usage is most likely Sinhalese influence. “Hattha” in Pali
means ‘hand’ however, in this context; it means “branches”
though. In which way did the mixed up happen? Sinhalese
classical texts use the preposition ‘at’ for both ‘hands’ and
‘branches.” The author of NDV might have overlooked this
and mistakenly translated the preposition ‘at’-‘4i’ in Pali as
‘on the hands’, instead of ‘on the branches’ in this case.
Consequently, | think, the less standardized language style
existed in this text was due to its Sinhalese influence
mainly. In Pali, the usage of ‘dative’ or ‘possessive’ case in
this phrase “imassa thanassa arakkham karohiti” is
uncommon. The proper usage would be in the accusative
case. In Sinhala, “sthanayta or sthanayage” (dative or
genitive) could be used. As a direct translation of a
Sinhalese text, we see irregularities in the language style of
NDV. Another  error readily identified is
“Jambukolapattanam patva dijavarassa dcikkhitamaggena
anuradhapuram patvd.az” Here, too, there is an irregular,
mixed of cases wused in the wunderlined words.
“dijavarassa” is a dative form while dcikkhitamaggena
being instrumental. This is likely to be another Sinhalese
translation influence. It may be as in “Dambakolapatunata
pemina bamundta pevasimaga gena.” The dative case in
Sinhala had remained unchanged.

Except for the instances above, the NDV demonstrates
some confusion made by unnecessary “Sinhalization”. For
instance, the author time to time translates Sinhalese
names, villages or places

into Pali: Uttaravana  (Uturuvan)®,
(kenahilagala), Macchasela®
pazzanamukhadvdre3 (patunumuvadora)
ra_t_thake37 (?), vaddhamana pabbatapad P

Sigdlapdsa'na34
(massala),
kota

?)

6

28 |bid p10
2 bid p26
30 MS (Colombo)
31 NDV p9
32 1bid p19

% |bid p48
%7 |bid p38
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ambaselaviharam® (ambagala),

Khirasalasanupabbataviharam™ (?) hatthotthajanapade™
(hatthota).

Structure

The structure of NDV can be studied in different manners.
It was compiled in both prose and verses. According to the
format of the text, this could be known as ‘Akhyayana.’*
The discussion in the prose is mostly repeated in verses.
The author had intended this treatise as a poetic work, not
merely a historical or religious text. A number of
ornamented descriptions are found in the text.
Occasionally, he employs some stories by merging the
characters and incidents accordingly. Narratives, similes,
metaphors and alliterations found especially convinced its
poetic worth. Moreover, in a few places, | detected that the
author uses commentarial hermeneutics too. | divided the
text into two main parts according to my understanding.
The first three chapters formed the first part. They discuss
the general history on the life of the Buddha, Buddhist
culture in India and the history of Buddha relic distribution.
The second part (4-5 chapters) gives priority to historical
incidents relating to the Rohana region in Ceylon. On the
outset, the last two chapters appear to give historical
accounts on the sacred frontal relic too, however, after a
careful analysis, the author’s intention to illustrate
succession of King Kakavannatissa can be revealed. 43
Details on the history of the sacred frontal relic occurred
are subsequent to that. First three chapters of the NDV are
based on the common materials in commentaries and other
chronicles. Nevertheless, it is obvious that its last two were
based on a special source related to the Rohana region. It
should be noted that historical accounts in the last two
chapters are not common to other Sri Lankan Pali or
historical works. It is the unique identity of NDV.

Rhetoric

The NDV holds Buddha relics related facts on Buddhist
history, rituals and ceremonies; narratives, occasionally
doctrinal points, Indian and South Ceylonese historical
information, too form part of its content. Although the
author attempted to compose the text by preserving original
(simple) Pali style, time to time he used long compounds
too. Composing verses, he applies alliterations in this piece
of work. The author was adept at different but appropriate
similes and metaphors in this compilation. In accordance
with the above analysis, it is clear that the author had
utilized poetic features to contrast his writing style.

In this composition, long compounds similar in structure to
Sanskrit prose literature or later Pali literary texts such as
the Hatthavanagallaviharavamsa are used. For instance,
“Tadanantaram

%8 1bid

“L |bid p25

42 A short narrative, metrically shortened in comp, SED, p129/
The Akhyana is different than ‘Katha’ and ‘Campu.’ Especially,
the structure of the Akhyana contains a few stanzas after prose.
Nevertheless, the contents of the verses also repeats the same
discussion found in the prose. The structure of Campu is also
equal to Akhyana. But, the verses in Campu do not continue the
discussion that we see in the prose.

“NDV p32
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andhakalalapiritasetuppalamalavibhiisitamanimayatthutta
rasataghatapantivo thapapesi**”

These long compounds here are mere rhapsodic
explanations; they do not interfere with one’s
understanding and the author’s intent for the text. In other
words, the compounds found in this writing are no more
complex, they are, moreover substantiated.
“Sthavyagghadipicammehi-

asadhitasuvannalankarasuvannadhajahemajalasarichanne.
4544

Some times, the treatise implies a slight Sanskrit influence
even in these compounds with the form in natural
exaggerations. Particularly,
“manikundalamekhalanupuravalayadivicittasabbalankarav
ibhiisitahi*®”

In this fragment, | see a likely Sanskrit rhapsody.
Noticeably, the author used alliterations in both prose and
Verses. In the following quotation
“rattasetaniluppalakumudapadumapundarikasatapattasahass
apattajalajehi*™ I should highlight it segment by segment
to show where the underlined help to produce alliterations,
e.g. as in [rattasetaniluppala]. Additionally, two different
vowels placed in close proximity also produce alliteration.
In the second segment of, [kumudapadumapundarika], it is
easy to recognize how the vowel ‘u’ is applied with small
poses or gap and it produces alliteration rhythmically. In
the next part, the sound of the vowel (short and long) is
gradually increased. In its first part, it contains short vowels
and at the end, a double consonant. By using the double
consonant, it breaks the stereotyped utterance of short
vowels. In the following part [satapattasahassapatta], it is
very simple to find the alliteration. ‘S’ and‘t’ sounds are
used here and double consonant is also applied at the same
time to produce alliteration in this instance too. Further
instances of alliteration in the text can be discussed by
referring to this:

“suphullapupphaphaladharita
nﬁnLi‘l\éidhavicittasdlasalalacampakdsokarukkhdndgamkkhd
dihi.™”

I select here the first segment -
[suphullapupphaphaladharita]. In this fragment, ‘p’ and
‘ph’ sounds are used to produce alliteration. And, the vowel
‘u’ too rhymes in this sentence. Next, in /nanavidhavicitta]
a different alliteration can be seen. By using double ‘n’, it
creates alliteration again. Usage of ‘I’ in three places also
gives thythm, ‘dha’ and ‘#’ stress the sound and produce
pauses for melody. Finally, [salasalalacampaka] applies ‘S’
and ‘I’ sounds combined produce alliterations. Moreover,
in [campakasokarukkhanagarukkha) above, ‘k> a consonant
and ‘@’ vowel create alliterations. So, with the few
examples given, one can clearly find the effort made by the
author to use alliterations in his work.

On top of the examples above in prose, the text displays
even verses composed with alliterations.

“Uruvelam tato gantva uruvelaya safiiiitam
Uruvelenanusiiiato uruvelanagam dami*®”
‘Uruvela’ the word used in a four-lined verse signify

* |bid p51
*5 |bid p54
*5 |bid p53
7 |bid p7
8 |bid

*9 Ibid p5
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‘yamakalankara® - one of the theories in Sanskrit literary
rules. This does not limit to Sanskrit literature use only,
such poetic slant can be found even in the Buddhist canon,
for instance, “punappunam ceva vapanti bijam™”

The alliteration in this text again comes in the same
chapter®as follows:-

“Atisayamatisaro saradanam karonto

Ati adhiramaniyo sabbalokekanetto

Atigunadharaniyo sabbasatte tamaggam

Ativipuladayo tanetumdaga sudl'pam52”

Note that the first part of all four lines starts with ‘ati.” And
the first two lines trail off; end with ‘t0” in rhyme. The last
two lines, however, rhyme with n’, a different ending
instead. Usage of rhyme in Pali is very rare; this stanza
holds significance from its literary perspective.

Our next attention to another stanza from chapter two as
below:-

“Sumanamakulasabhava ca dhotamuttabhameva ca
Suvannavannasamkasa avasissamsu dhdtuy053

In the first two lines, the emphasis goes to the ‘m’ sound.
Additionally, in the first line, the ‘s’ sound also helps to
produce rhythm here. Analyzing in a different way, the first
line is formed with the dental + labial + dental + labial +
guttural + cerebral + dental + labial sounds. In this analysis,
it is easy to understand that by introducing the guttural +
cerebral, the author created an uncommon rhythm by
breaking the stereotyped sounds. By using the ‘S’ and
double consonant ‘pp’ in last two lines, again alliteration
was created in a simple manner.

“Solasanaliyo asum sabbd ta sesadhatuyo
Ekekapuravasinam dve dve dono ada tada*”

This stanza also contains features of alliterations. In the
first line ‘solasandaliyo’ the consonant ‘/’ occurred twice
and it gives rhythm to the word. Moreover, ‘0’ and ‘@’ in
this word also produce rhythmic sounds. In the third and
fourth lines ‘ekeka’, ‘dve dve’, ‘add tada’ occurred in pairs
to produce alliterations repeatedly in ‘yamakalankara.’

In addition to the above, we find rhyming of all lines in a
stanza of NDV chapter two.”® In another stanza, the rhyme
appeared not in the tail end of the lines but in the first
caesura.”® The following stanza especially implies a rare
poetic expression in the first two lines.

“Jatarapamaye kumbhe kumbhe ca ratanamaye

Pafica pafica sateyeva thapapesi samantato®'”

This is called ‘sandattha-yamaka’ which is more familiar in
complex Sanskrit poetry rules.

The meters in this text are very limited in numbers. Among
simple meters, two meters, especially, familiar to secular
Sanskrit literary criteria are found. We find mostly a very
simple and common meter to Pali canonical literature,
called ‘anutthubha’ which was also used in Vedic texts too.
In addition to that ‘upajari’®®, a more commonly found

50 Th p55

°! Mahapafifio mahasaddho mahaviro maha isi

5I\;Iahz'ibalen::l sampanno mahantagunabhiisito, NDV p10
Ibid

53 |bid p14

5 Ibid p17

%5 |bid p23

%8 A mixed meter of ‘indavajira’ and ‘upendra vajira’. This meter
is very familiar with Theragatha and some other Pali canonical
texts.



World Wide Journal of Multidisciplinary Research and Development

meter in the Pali canon is also seen in the NDV.(6p, 2-1, 2-
2%, 22p, 30p, 31p, 32p, 36p, 70p, ). Apart from these, one
unknown meter is found®®in chapter V. In addition, secular
poetic meters are also shown, ‘Malini’ for one, (10) and
Sandhara (Sragdhara), the other. (22)

Simile is a significant communication strategy used in
every literature. It is a common technique even in the Pali
Suttantas. The NDV also contains a number of similes.
They can be categorized into physical and metaphysical
similes. The following similes - ‘like a golden rock touched
by rays of sun’® ‘like Kailas mountain shaped of a bubble
of water’® ‘like a poorer obtained glory of Universal
monarch’® ‘like a time raised thousand of suns and
moons’® “like a silver bubble placed on the golden wall’®
all demonstrate metaphysical objects. On the other hand,
some other similes imply physical material as ‘like the
sound produced in the mouth of sugar cane machine.”®
‘shines like a sun’® ‘like a full moon’® ‘like a heap of
jasmine buds and pear’®® ‘like Ven. Anandatthero the
treasurer of Dhamma’" “like tenders very red’"*
Throughout the text, a few metag)hors are thus found: ‘the
relic range of seed of mustard’’™® ‘ear ring of sea’” ‘blue
rays collected neck of peacock.””

Analyzing the literary features of NDV, some narratives are
found too. The story of King Naga Sumana in the first
chapter clearly indicates history and narration. In the fifth
chapter, again we find a narrative disclosing the previous
life or lives (?) of King Kakavannatissa. The format of this
narrative is apparently equal to that of the Jataka stories.
Investigating further, the NDV takes in some stanzas and
prose which were either directly or indirectly cited from
other Pali texts. For instance, direct quotations are taken
from the Buddhavamsa,” Mahavamsa,” and
Dhammapada’’. And indirectly, it throws open some prose
paragraphs which are equal to Thup, too. These similarities
might probably be due to the usage of the same
Poranatthakatha.

The author appeared to have applied some commentarial
features in his writing in a few instances. Mentioning the
way of respect by laying down in five places, he illustrated
the five places and the reasons to avoid them. This
indicates that the author was sometimes influenced by

% The editions note a different term at the end of the first line.
The word ‘mahissaro’ is proposed because it helps to preserve
meter and does not affect even the meaning.

O NDV p23

%1 |bid p7

62 |bid p8

8 |bid p19

% |bid p26

® |bid p51

% Ibid p8

7 Ibid p12

®8 |bid p14

% Ibid [this is a simile comes in the commentary: vippakipnatta
sariraniti vuttam sumanamakulasadisa ca dhotamuttasadisa ca
suvannasadisa ca dhatuyo avasissimsiti attho. (D-a 1l p603)]

O NDV p28

1 |bid p33

2 |bid p14

"3 |bid p55

™ |bid p61

"5 |bid p17, p18 and p19

76 |bid p5

" Ibid p35

contemporary literature: Pali commentaries or sub-
commentaries. In other words, the NDV demonstrates a
mixed of traditional Pali literary works and some of poetic
characteristics.

\Y

Historical Significance

The first chapter discusses the life of the Buddha from a
historical aspect as we find in the canonical literature. It
also indicates a historical record for the three visits of the
Buddha to Ceylon. This description is common to all the
chronicles and some Pali commentaries. Nevertheless,
detailing of Naga Sumana found in this chapter is
uncommon for Pali literature. The second chapter gives
accounts on the demise of the Exalted One and distribution
of his relics. Pertaining to relic distribution, this chapter
discloses the unpublished behaviour of Brahmin Drona,
too. As the text says, Drona had found three tooth relics on
that occasion. But, later on, they were all taken by Nagas
and deities.”® This additional detail cannot be seen in any
other source of Pali literature. The third chapter portrays
substantial historical facts for the sacred frontal relic to
Ceylon. The chapter details, especially on the succession of
relics. In addition, the NDV throws light unto the unknown
history of the Rohana region. For instance, this text records
that king Gothabhaya killed ten brothers who lived in
Kacaragama and built five hundred temples as atonement
for the evil Kamma committed.” Ceylonese history traced
the bloodline of these ten brothers right up to the period of
King Vijaya as original Aryans. Gothabhaya was a King of
the Mahanaga clan who emigrated from Anuradhapura and
built his kingdom near the kingdom of the ten brothers of
Kalyanitissa clan.®® For this historical account, the NDV
offers us vital contribution. Besides, historians are doubtful
and do not concur about the time gap between king
Devanampiyatissa and Dutthagamini, and they suggest that
Kakavannatissa and Gothabhaya were brothers.®* The NDV
notes that Kakavannatissa was the son of Gothabhaya
instead. Nevertheless, historians do contend on the point
that Sinhalese used ‘bata’ >"’puta’® for brother. To them,
although the Sinhalese based NDV uses the Pali term
‘putta’, it does not substantially attest to its claim of the
two kings being father and son.** Having painstakingly
analyzed the language style of this text, I, too, am not of a
different opinion from the historians.

From NDV, History indicates that King Kakavannatissa
had a long term plan and he was not hasty in warring with
the Tamil King, Elara in Anuradhapura. Nonetheless,
Prince Gamini wanted to start the war and plotted a clash
with his uncle, Giri-abhaya in the mean time. However,
King Kakavannatissa planned to mediate the conflict
instead because country peace was more important before
starting the war with King Elara. As a result, he erected the
frontal relic shrine north of the Mahaveli River. This plan
was not acknowledged by prince Gamini because he had a
quarrel with his uncle Giri-abhaya. In this sense, to study

8 bid p20

7 |bid p31

8 See The History of Ceylon.

%L bid

8 In Sinhalese ‘mara’ means ‘having beaten.” But, in general
usage, it means ‘having killed’

8 In Sinhalese ‘mara’ means ‘having beaten.” But, in general
usage it means ‘having killed’
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this unseen history of Ceylon, the NDV becomes a very
useful source.

Moreover, significant accounts of the fifth chapter bring
forth this text as a key source to gather information for the
history of Ceylon. It seems that King Kakavannatissa was
very intelligent and he planned wisely to defeat King Elara.
Consequently, he decided to enshrine the frontal relic
strategically at Seru city and befriended Kings Giri-abhaya
and Siva, who ruled north to Mahaveli River, near the
Kingdom of Elara.

VI

Current Edition

In this edition, | intend to use four sources indicated as in
Cm, Ne, We and Be below:-

Cm: The original manuscript found at Colombo Museum is
of 69 folios and of readable condition currently.

Ne: Kamburupitiye Nandarathane Thera’s edition is the
first ever printed edition of NDV found. He edited this
chronicle for his Masters degree at the University of
Ceylon (later, University of Peradeniya) in 1984. For this
piece of work, he assessed three palm leave manuscripts
from Colombo museum, Vidyalankara Pirivena at
Dematagoda and Medavala temple in Kandy. The
Romanized version of his work is available in the Gretil
electronic library.®

We: a recently published “Sinhala Dhatuvamsa (2012)
[Sinhalese Dhatuvamsa]” a work of Prof. Wimal
Wijerathne, contains an edition of the Pali NDV too. He had
referred four (4) direct manuscripts and Venerable
Nandarathane’s work in this edition.

Be: The fourth version of Chatthasangayana electronic
source also presents an edition of the NDV. But, upon
closer investigation, this is found to be just a transliterated
work of Nandarathana’s edition. The Chatthasangayana
edition (henceforth Be) is frequently found to mix up %’
and ‘7, ‘U’ and ‘@’, ‘ta’ and ‘na’, ‘ca’ and ‘va’, ‘tha’ and
‘tha’, ‘bha’ and ‘ha’. In addition ‘Be’ also occasionally
omitted some fragments from the Sinhalese edition.”
Another problem found with this ‘Be’ edition is that there
is not any difference between the work of Gretil and ‘Be.’
The Gretil transcription indicates even foot notes of
Nandarathane’s edition and it is clear that it was the
original transcription. Accordingly, the ‘Be’ should be
known as a direct copy of the Gretil transliteration. In this
case, | was initially hesitant to refer the ‘Be’ as an
legitimate edition. However, finally, I decided to use ‘Be’
because it does not indicate any hint that it is a trans-
literary work.

Yet, it should be noted here that both the published
Sinhalese editions do manifest a number of errors in their
works. Anyway, on some occasions, | do agree with the
terms of MSS and see pointless suggestions by Sinhalese
editor. In the meantime, the only English edition by
Chatthasangayana has indications of transliterated
Nandarathana’s work. This means that there is no
dependable English edition except for the two Sinhalese
versions. This academic gap motivated me to produce a
new edition of NDV in English. | appreciate the
commendable discipline and worth of Sinhalese editors,

8 See; http://gretil.sub.uni-
goettingen.de/gretil/2_pali/3_chron/dhatuvau.htm
% NDV p43
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especially, venerable Nandaratane throughout his work. He
does not correct some grammatical errors appeared in
original MSS. His practice is very important because this
text implies different language styles in the history of Pali
Literature. We should preserve the original form of the
terms to understand the real language form of a text. In
keeping with this, | too attempted to maintain the original
but suitable term throughout the text. Besides, | checked
the meters used by the author and edited a few places in the
treatise accordingly.

Chapter 01
th‘ltuvamso86
Namo tassa bhagavato arahato sammasambuddhassa

Tathagatassagamanakatha
Sambuddhamatulam  suddham
anuttaram

Namassitva® pavakkhami dhatuvamsappakasanam.® (1)

dhammam  sangham

Tikkhattumagama®® natho lankadipam manoramam
Sattanam hitamicchanto sasanassa ciratthitim. (2)

1. Tattha tikkhattumagama® natho’ti anamatagge
samsaravatte parinametva appa‘gisarar,labha?wasatt:?tnam90
lokiyalokuttarasukhanipphadanabhavena natho
patisaranabhiito® bhagava
buddhadhammasangharatanattayamaggam®* acikkhanto

lankadipam tikkhattum agato.”® Tattha pathamagamane
tava bodhimandam aruyha puratthime'lbhimukho94 nisiditva
suriyo® atthaflgamiteyeva96 marabalam  vidhametva,
pathamayame pubbenivasafianam anussaritva
majjhimayame cutiipapataiianam patva
pacchimayamavasane paccayakarenanam otaretva
dasabalacatuvesarajjadi gunapatimanditam
sabbafifiutafiaznam  pativijjhitva” bodhimandappadese
anukkamena® sattasattaham®* vitinametva atthame sattahe
ajapalanigrodhamiile ~ nisinno dhannnagambhTratam99
paccavekkhanena'® appossukkatam apajjamano

97

8 palatadhatuvamso We

87 hamassitva Ne] namassetva Cm We

8 dhatuvamsappakasanam Ne] dhatuvamsapakasakam Cm We
8 tikkhattumagama Ne] tikkhattumagama Cm We

%0 apatisaranabhavasattanam Cm] appanisaranabhavappattanam
We appatisaranabhavappattanam Ne

%1 patisaranabhiito Ne] patissaranabhiito Cm We

92 ratanattayamaggam Ne] ratanattayam maggam Cm We

93 agato Cm We] gato Ne

% puratthimabhimukho Cm Ne We] puratthimabhimukho Be

% suriyo Cm] suriye Ne We Be

% atthangamiteyeva Cm We] anatthamiteye’va Ne Be

o7 cutiipapatafianam Cm Ne We] cutupapatafianam Be

* Comp. nisiditva-siiriye anatthamiteyeva marabalam vidhametva
pathamayame pubbe nivasafianam majjhimayame
cutiipapatafianam patva pacchimayamavasane dasabala
catuvesarajjadi gunapatimanditamsabbafifiutafianam pativijjhitva.
Thiip

% anukkamena Cm Ne Be] anukkamena We

** Comp. Eteneva upayena sattasattaham bodhimande viharitva
rajayatanamiile madhupindikabhojanam paribhuiijitva puna
ajapalanigrodhamiilam agantva tattha nisinno
dhammagambhiratam paccavekkhitva appossukkataya citte
namante mahabrahmuna yacito buddhacakkhuna lokam volokento
A-al 146

% dhammagambhiratam Cm Ne We] dhammagambhiratam Be
100 paccavekkhanena Cm Ne Be] paccavekkhanena We
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dasasahassa brahmaparivarena'®*

sahampatimahabrahmuna'® ayacitadhammadesako'® hutva
buddhacakkhuni lokam olokento'™ paficavaggiyanam
bhikkhiinam® bahﬁpaka?lrakam106 anussaritva utthayasana
kasinam'"’ puram108 gantva asalhi punnamidivase tesam
vasanatthanam gantvél109 afifiakonadafifiappamukhe”
attharasa brahmakotiyo amatam payento dhammacakkam
pavattetva pakkhassa paficamiyam paficavaggiye sabbepi te
arahatte™® patitthapetva tam divasameva yasakulaputtassa
rattibhage sotapattiphalam datva punadivase arahattam™
datva tassa sahayake catupafifiasajane arahattam® papetva
**evam loke ekasatthisu'? arahantesu jatesu vutthavasso
pavaretva, ‘carikam bhikkhave carathati’*®* bhikkha'**
disasu pesetva sayam uruvelam gacchanto antaramagge
kappasikavanasande bhaddavaggiye kumare timsajane
vinetva ehibhikkhubhavena pabbajetva uruvelam gantva
addhuddhani patihariyasahassani dassento
uruvelakassapadayo sahassajatilaparivare tebhatikajatile''
vinento tattheva vihasi.

2. Aparabhage angamagadharatthavasino

uruvelakassapassa mahayafilam upatthapesum. So pana
116

icchacarabhibhiito cintesi, ‘‘sacdyam mahasamano
imassa samagamassa majjhe patihariyam kareyya
labhasakkaro me parihayissati’’ti. Tassevam

pavattajjhasayam®’ fiatva patova uttarakuruto bhikkham
aharitva anotatte @haram paribhufjjitva sayanhasamaye
phussapunnami uposathadivase lankadipassatthaya
lankadipamupagami.

3. Tassa pana dipassa mahagangaya dakkhir,lapasse118

101 brahmaparivarena Cm Ne Be] brahmaparivarena We

102 sahampatimahabrahmuna Cm Ne Be]
sahampatimahabrahmuna We

103 yacitadhammadesano Cm Ne We Be

104 plokento Ne We Be] volokento Cm

195 bhikkhiinam Cm Ne We] bhikkhunam Be

106 bahiipakarakam Cm] bahiipakaratam Ne We Be

107 kasinam Ne Be] kasikam Cm We

108 Comp. satta sattaham bodhisamipeyeva vitinametva atthame
sattahe ajapala nigrodhamiile nisinno dhammagambhirata
paccavekkhanena appossukkatam apajjamano dasadahasst
mahabrahma parivarena sahampati mahabrahmuna ayacita
dhammadesano buddhacakkhuna lokam olokento brahmuno
ajjhesanam adaya kassa nu kho pathamam dhammam deseyyanti
olokento alaruddakanam kalakatabhavam fatva paficavagglyanam
bhikkhunam bahiipakaratam anussaritva utthayasana kasipuram.
Thap

109 Comp. asalhi punnamidivase tesam vasanatthanam gantva, Cm
We] omit Ne Be

* Comp. afifiatakondafifiappamukhe attharasa brahmakotiyo
amatapanam payento dhammacakkam pavattetva
pavattitavaradhammacakko paficamiyam pakkhassa sabbepi te
bhikkhii arahatte patitthapetva Dhp-a | 86

110 arahatte Cm Ne We] arahante Be

11 arahattam Cm Ne We] arahantam Be

** Comp. Evam loke ekasatthiya arahantesu jatesu vutthavasso
pavaretva, ‘‘caratha, bhikkhave, carika’’nti satthi bhikkhi disasu
pesetva sayam uruvelam gacchanto antaramagge
kappasikavanasande timsa jane bhaddavaggiyakumare vinesi
Dhp-a | 86

12 ekasatthisu Cm We] ekasatthiya Ne Be

113 < carikam bhikkhave carathat Cm We] “caratha bhikkhave
carikam” ti Ne Be

114 bhikkhi Cm Ne We] bhikkhu Be

115 tebhatikajatile Ne Be] tibhatikajatile Cm We

116 jechacarabhibhiito Ne We Be] icchamarabhibhiito Cm

Y7 bavatta ajjhasayam Cm Ne We Be

18 Jakkhinaphasse We] dakkhinapasse Cm Ne Be

~39~

ayamato'®  tiyojane  puthulato  ekayojanappamane
mahanagavanuyyane yakkhasamagamassa majjhe tassa
upari mayhaﬁganathﬁpassalzo patit_the‘mat_thz?me121 akaseyeva
thito' vutthivatandhakaram dassetva tesam bhayam
uppadesi. Te bhayena'® upadduta ‘‘kassa nu kho imam
kamman’’ti ito cito olokento addasamsu124 bhagavantam
akase nisinnam disva,'® bhagavantam abhayam yacimsu.
Tesam bhagava aha: ‘‘sace tumhe abhayam icchatha
mayham nisajjatthanassa okasam detha’’ti. Sabbepi te tassa
nisajjatthanam adamsu. Bhagava nisajjaya okasam gahetva
tesam bhayam vinodetva tehi dinne bhﬁmibha'lge126
cammakhandam pattharitva nisidi. Nisinnova*?’ pana
bhagava cammakhandam pasaresi. 128

4. Te yakkha bhitatasita afifiattha gantum asahamana
samantato  sagaratire  rasibhiita’”  ahesum.  Sattha
giridipam™ iddhanubhavena aharitva dassesi. Tesu tattha
patitthitesu puna yathatthaneva thapetva
pattharitacammakhandampi sankhipi. Tasmim khane tato
tato deva sannipatimsu. Satthd'*' tesam samagame
dhammam desesi. Anekesam panakotinam
dhammabhisamayo ahosi. Saranesu ca silesu ca patitthita
asankheyya ahesum. Sumanakiite pana mahasumanadevo
sotapattiphalam patva attano ptijantyam bhagavantam yaci.
Bhagava tena yacito sisam panind paramasesi.*? Panina
paramasanena’® kesadhatia'®* gahetva tassa adasi. Datva ca
pana lankadipam tikkhattum padakkhinam katva
tikkhattum  vicaretva™>® [parittam katv:?t]136 arakkham
samvidhdya puna uruvelameva agato.”

5. So pana kesadhatuyo suvannacangotakenadaya satthu
nisinnatthane nanaratanehi vicittam thiipam patitthapetva
upari indanilamanithfipikahi pidahitva gandhamaladihi
pljento vihasi. Parinibbute” pana bhagavati sariputtassa
antevasiko sarabhi nama thero khinasavo citakato ™’
iddhiya  tathagatassa  givatthim  adaya  tasmim

119 3yamato Ne] omit We Cm Be
120 mayhanganathiipassa Cm. mahiyanganathiipassa Ne We Be
121 yatitthanatthane Ne Be] patitthitatthane Cm We
122 thito Cm We Ne] thito Be
123 hhayena Ne Be] bhayehi Cm We

4 addasamsu Ne Be] addasimsu We adassimsu Cm
125 disva Cm] disvana Ne Be
126 hhiimibhage Cm Ne We] bhumibhage Be
127 nisinnova Be] nisinno ca Cm Ne We
128 samantato adimantam sakalalankadipam pasaresi. We.
samantato adimantam sakalalankadipam pasadesi. Cm “samantato
adimantam sakalalankadipam” omit Ne Be
129 13g1bhiita Cm Ne] rasibhiita We Be
130 giridipam Cm Ne Be] yakkhagiridipam We
131 sattha We] omit Cm Ne Be
182 paramasesi Cm] paramasi We omit Ne Be
133 hanina paramasanena Cm We] paramasitva Ne Be
134 kesadhatum Ne We Be] kesadhatu Cm
135 tikkhattum vicaretva Cm We] omit Ne Be
136 parittam katva Ne Be] omit Cm We
* similar with Vin-t, Thiip, Datha, and Mhv.
* Comp. Parinibbute pana bhagavati dhammasenapati sari
puttattherassa antevasiko sarabhii nameko thero citakato
givatthidhatu gahetva bhikkhu sanghaparivuto agantva
tasmimyeva cetiye patitthapetva meghavannapasanehi chadetva
dvadasa hatthubbedham thiipam karetva pakkami. Atha
devanampiyatissa rafifio bhata ctilabhayo nama tam abbhutam
cetiyam disva timsahatthubbedham cetiyam karesi. Idani
dutthagamanipi abhayaraja mahiyanganam agantva tattha damile
maddanto asitihatthubbedham kaficukacetiyam karetva
pujamakasi Thip
137 citakato Ne We Be] cittakato Cm
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indanilamanithipe  patitthapetva meghavannapasanehi
dvadasahattham thipam karapetva [gato].'® Tato
devanampiyatissarafiio bhata ciilabhayo nama kumaro
tamabbhutam  cetiyam disva  abhippasanno  tam
paticchadento timsahattham cetiyam patitthapesi. Puna
dutthagamani ~ abhayamaharaja tam  paticchadetva
asitihattham kaficukacetiyam'® karapesi. Mahiyangana
thiipassa patitthanadhikaro evam vittharo™*° veditabbo:
Bodhim patvana sambuddho bodhimiile narasabho
Nisiditvana sattaham pe'ltihiram141 tato aka. (3)

Tato pubbuttare thatva pallanka 1sake jino
Animisena'* nettena sattaham tam udikkhayi.*** (4)

Cankamitvana sattaham cankame'** ratanamaye
Vicinitva"* jino dhammam varam so ratanaghare. (5)
Ajapalamhi sattaham anubhosi samadhijam

Ramme ca mucalindasmim vimuttisukhamuttamam. (6)

Rajayatanamiilamhi sattarattindivam vasi
Dantaponodakam sakko adasi satthuno tada. (7)

Catiithi'* lokapalehi silapattam samahatam™*’
Catukkamekakam katva adhitthanena nayako. (8)

Vanijehi tada dinnam manthafica’*® madhupindikam
Tahim pana gahetvana bhattakiccam aka jino. (9)

Ganhimsu saranam tassa tapussabhallike'l149 ubho
Saranam agamum tesam™™ satthu dinnasiroruha.** (10)

Gantvana te sakarattham152 thiipam katva manoramam
Nisificimsu *** ca piijesum®* dvebhatuka-upasaka.™ (11)

Iti so sattasattaham vitinamesi nayako
Brahmuna yacito sattha dhammacakkam pavattitum. (12)

Tato baranasim gantva dhammacakkam pavattayi*®
Kondafifio desito dhammo™’ sotapattiphalam labhi. (13)

Brahmattharasakoti ca™® devata ca asaﬁkhiy5159
Sotapattiphalam patta dhammacakke pavattite. (14)

138 gato Ne Be] karapesi We
139 kaficukacetiyam Mhv Ne Be] kanakacetiyam Cm cetiyam We
140 yittharo Cm We] vittharato Be Ne
141 patihiram Ne We Be] patiharam Cm
142 animisena Ne We Be] animissena Cm
143 | dikkhayi Ne Be] udikkhasi Cm We
44 cankame Cm We] cakkhame Ne Be
1%5 vicinitva Ne We Be] vicinetva Cm
146 catiihi Cm Ne We] catuhi Be
147 samahatam Cm We] samahatam Ne Be
148 manthafica Ne We Be] matthafica Cm
149 tapussabhallika Cm Ne Be] tapassubhallika We
150 tesam Cm We] te tam Ne Be
%1 dinnasiroruha Ne Be] dinnasiroruham Cm We
152 sakarattham Cm We] sakam rattham Ne Be
153 nisificimsu Cm] namassimsu Ne We Be
154 hizjesum Ne We Be] pijimsu Cm
155 gvebhatuka upasaka Cm We] dvebhatikaupasaka Ne Be
156 pavattayi Ne Be] pavattiyam We pavattiya Cm
157 desito dhammo Cm We] desite dhamme Ne Be
158 brahmattharasakoti Cm We] brahmano’ ttharasakoti Ne Be
159 asankhiya Ne We Be] asankhaya Cm

~40~

Patto patipade vappo bhaddiyo dutiyam®® phalam
Tatiyafica *** mahanamo assaji ca catutthiyam. (15)
Te sabbe sannipatetva paiicame'® paficavaggiye
Anattasuttam desetva bodhiyagga™® phalena te. (16)
Bodhim papetva'® paficahe yasattheradike jane
Tato maggantare timsakumare bhaddavaggiye. (17)
Uruvelam tato gantva uruvelena sampaya’
Uruvela-anufifiato*®® uruvelanagam dami. (18)

Tam tam dami 167 jino nagam damanena ure'ldhipam1
Tathagatam nimantimsu disva te patihariyam. (19)
Idheva vanasandasmim viharetva'®®* 7o

68

mahamuni
Upatthahamase'"* sabbe niccabhattena tam mayam. (20)
Uruvelakassapassa mahayaiifie upatthite

Tassa’ttano nagamane icchacaram vijaniya.”" (21)
Uttarakuruto bhikkham haritva dipaduttamo® '
Anotattadahe bhutva sayanhasamaye sayam.”™" (22)
Bodhito navame mase phussapunnamiyam jin0o
Lankadipam visodhetum lankadipamupagami.”™** (23)
Yakkhe damitva sambuddho dhatum datvana nayako
Gantvana uruvelam so vasT tattha vane jino. (24)

Pathamagamanakatha samatta.

6. Dutiyagamane’ pana bodhito paficame vasse
jetavanamahavihare  vasanto ciilodara'”®mahodaranam
matulabhagineyyanam naganam manipallankam nissaya
sangamam paccupatthitam disva sayam pattacivaramadaya
cittamasassa kala'“pakkhe uposathadivase nagadipam
gantva tesam sangamamajjhe’’”® akase nisinno andhakaram
akasi. Te andhakarabhibhiite'® samassasetva'’’ alokam
dassetva attano saranabhiitanam tesam samaggikaranattham
phalabharitarukkham'™® calento viya dhammam desesi. Te
ubhopi dhamme pasiditva tampi pallankam tathagatassa
adamsu. Bhagava pallanke nisinno dibbannapanehi
santappito bhattanumodanam'”® katva asttikotiyo nage
saranesu ca silesu ca patitthapesi. Tasmim samagame
mahodarassa matulo maniakkhiko nama nagaraja

160 dutiyafica Cm We] dutiye Ne Be
81 tatiyam Cm We] tatiye Ne Be
162 paficame Cm We] pafica’me Ne Be
183 hodhiyagga Ne Be] bodhiyanga Cm We
164 papetva Ne Be] patva ca Cm We
uruvelena sampaya Cm We] uruvelaya safifiitam Ne Be

%6 yruvela-anuiifiato Cm We] uruvelenanuiifiato Ne Be
167 dam1 Cm Ne Be] dami We
188 yradhipam We] uradigam Cm Ne Be
189 yiharetva Cm We Ne Be
* It is inferable that “viharetva” might be a mistranslation from
Sinhala “vesetva” in the time of imperative. Otherwise it is
impossible to apply as a past participle in this context.

70 mahamuni Cm We] mahamuni Ne Be
R upatthahamase Cm Ne We upatthahamase Be
** Mhv 1-17
172 aharitvarimaddano Mhv1-18
*** Mhv1-18
*** Mhv 1-19
/ same with Vin-t and Mhv
173 ciilodara Ne We Be] cullodara Cm
174 kala Cm We] kila Ne Be
175 sangamamajjhe Ne We Be] gamamajjhe Cm
176 andhakarabhibhiite Ne We Be] andhakabhibhiite Cm
17 samassasetva Ne We Be] samasasetva Cm
178 phalabharitarukkham Ne We Be] phalaharitarukkham Cm
17 bhattanumodanam Ne We Be] attanumodanam Cm
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bhagavantam puna kalyanidesamagamanattham'® ayaci.'®!

Bhagava pana tuphibhavena adhivasetva jetavanameva
gato.

Evam hi so nagadipam upeto

Marabhibhii'® sabbavida'®® sumedho

Dametva'®* nage karunavutthito™®®

Gantva vasT jetavane munindo. (25)

Dutiyagamanakatha samatta.

7. Tatiyagamane pana bodhito atthame  vasse
jetavanamahavihare viharanto bhagava: ‘““Mama
parinibbanato paccha tambapannidipe sasanam
patitthahissati, [so dipo]™® bahu bhikkhubhikkhuni
Upasaka-upasikadi ariyaganasevito kasavapajjoto

bhavissati, mayham catunnam dathadhatinam®®’ antare eka
datha ca dakkhinakkhakadhatu'® ca nalatadhatu ca

ramagamavasthi laddho ekakotthaso ca anfie
bahusariradhata'® ca  kesadhatuyo ca  tattheva
patitthahissanti anekani sangharamasahassani ca,

Buddhadhammasangharatane patitthitasaddho mahajano
bhavissati. Tasma lankadipam gantva tattha samapattim
samapajjitva agantum vattati’ti cintetva anandattheram
amantesi: ¢ Ananda catupatisambhidappattanam
paficasatamahakhinasavanam bhikkhinam pativedehi.190
Amhehi saddhim gantabban’ti. Anandatthero
kapilavatthukoliya'®nagaravasinam

paficasatamahakhinasavanam bhikkhlinam pativedesi. Te
pativedita paficasatakhindsava pattacivaradhara'® hutva
sattharam vanditva afijalim paggayha namassamana
atthamsu. Satthuno pana salala'® nama gandhakutiya

avidire
rattasetaniluppalakumudapadumapundarikasatapattasahassa
pattajalajehi  sogandhika  nanapupphehi safichanna,

subhasopﬁna194paséditasamatittikakﬁka eyyalgssuramaniya
%sitalamadhurodaka suphulla'®’pupphaphaladharita
nénévidhavicittal%sélasalalacampakﬁsokarukkhanégarukkh
adthi susajjitabhiimipadesa accantaramaniya pokkharant
atthi. Tattha adhivattho mahanubhavo sumano nama
nagardja solasasahassamattdhi nagamanavikahi parivuto
mahantam  sirisampattim anubhavamano tathagatassa
ripasobhaggappattam attabhavam oloketva mahantam
sukhasomanassam anubhavamano™ attano mataram
nandanagamanavikam  garutthane  thapetva  tassa

180 kalyanidesamagamanattham Ne Be] kalyanidesa-
agamanattham Cm We

181 ayaci Cm We] ayaci Ne Be

182 marabhibhi Cm Ne We] marabhibhu Be

183 sabbavidii Ne We] sabbavidu Be sabbavidiisu Cm

184 Jametva Ne We Be] dametva Cm

185 karunavutthito Cm We] karunayupeto Ne Be

186 50 dipo Ne Be] omit Cm We

187 dathadhatinam Cm Ne We] dathadhatunam Be

188 Jakkhinakkhakadhatu Cm We] dakkhina-akkhadhatu Ne Be
189 pahusariradhatu We Be] bahiisariradhati Cm Ne

190 pativedehi We] pativedesi Cm Ne Be

191 koliya Cm Ne Be] koliya We

102 pattacivaradhara Ne We] pattacivaradhara Be pattacivarajara
Cm

193 salala Cm We] salalaya Ne Be

104 subhasopana Cm] subhasopana Be We subhasopana Ne
195 vakaeyya Ne Be] kakaeyya We kalapeyya Cm

196 suramaniya Ne Be] suramaniya Cm We

197 suphulla Ne Be] suphullita Cm We

198 yiicitta Ne Be] vicitra Cm We

199 anubhavamano Cm Ne Be] anubhavamanam We
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veyyavaccam kurumano tasmimyeva pokkharanim®®

ajjhavasati. Sattha pana attano gamanam
samvidhananantare sumanam nagarajanam avidure thitam
amantetva saparivaro va’"" agaccha hiti aha. So sadhiti*”
sampaticchitva attano parivare chakotimatte nage gahetva
supupphita®*campakarukkham tathagatassa
suriya204ramsinivﬁranattham chattam katva ganhi.

8. Atha bhagava ravirasmi’®patthatasuvannapabbato viya
virocamano attano pattacivaramadaya akasam
abbhuggafichi. Sattharam  parivaretva thita®” te
paficasatakhinasavapi sakam sakam pattacivaramadaya
akasam uggantva sattharam parivarayimsu. Sattha
paficasatakhinasavaparivuto visakhapunnamuposathadivase
kalyaniyam gantva maharahe mandapamajjhe
paiffiattavarabuddhasane pancasatakhinasavaparivuto hutva
nisidi.

9. Atha maniakkhiko nama nagaraja buddhapamukham

206

bhikkhusangham  anekehi  dibbehi  khajjabhojjehi
santappetva ekamantam nisidi. Sattha tassa
bhattanumodanam katva sumanakite®®* padalafichanam
dassetva tasmim pabbatapade
anekapadapakinnabhtimippadese  nisinno  divaviharam

katva tato vutthaya dighavapicetiyatthane samapattim®®

samdpajji. Mahapathavi®®  udakapariyantam  katva
satavaram sahassavaram sankampi. Tattha mahasenam
nama devaputtam arakkhatthaya®' niyyadetva®? tato
vutthaya mahathiipatthane tatheva samapattim samapajji.**®
Mahapathavi*?’  tatheva kampi. Tatrapi visarlipa

devaputtam arakkham ganhanatthaya thapetva tato vutthaya
thiparama  cetiyatthane tatheva  nirodhasamapattim
samapajji. Mahapathavi tatheva kampi. Tattha ca
pathavipala?® devaputtam arakkhatthaya®® niyyadetva®!’
tato wvutthaya maricavatticetiyatthanam gantva paficahi
bhikkhusatehi®*® saddhim samapattim appayi.?*® Pathavi?®
tatheva kampi. Tasmim thane indakadevaputtam arakkham
ganhanatthaya thapesi. Tato vutthaya gémacetiyatthéneZZl
tatheva samapattim samapajji. Pathavi’*® tatheva kampi.
[Tasmim thane gandha222 devaputtam  arakkham

ganhanatthaya niyyadesi]®® etasmim mahacetiyatthane

200 pokkharanim Ne Be] pokkharaniyam Cm We
201 saparivaro va Cm] saparivaro Ne We Be
202 sadhiti Cm Ne We] sadhuti Be
203 supuppita Cm Ne We] supuppita Be
204 suriya Cm Ne We] siiriya Be
205 ravirasmi Ne Be] ravirasmim Cm We
206 abbhuggafichi Ne We] abbhiiggafichi Be abbhuggacchi Cm
207 thita Cm Ne We] thita Be
208 sumanakiite Cm Ne We] sumanakute Be
* same the content with Vin-t, Mhv and Thiip

09 samapattim Ne We Be] samapatti Cm
210 mahapathavi Ne We] mahapathavi Be
21 arakkhatthaya Ne Be] arakkhanatthaya Cm We
212 hiyyadetva We] nivattetva Ne Be niyadetva Cm
213 samapajji Ne We Be] samapajjitva Cm

14 visariipa Cm We] visalariipa Ne Be
215 hathavipala Cm Ne We] pathavipala Be
216 arakkhatthaya Ne Be] arakkhanatthaya Cm arakkhanatthaya
We
217 piyyadetva Cm We] nivattetva Ne Be
218 phikkhusatehi Ne Be] bhikkhusanghasatehi We
219 appayi Ne Be] samapajji We apeti Cm
220 hathavi Cm Ne We] pathavi Be
221 samacetiyatthane Cm We] kacaragamacetiyatthane Ne Be
222 mahaghosa Ne Be] gandha Cm
223 piyyadesi Cm] omit Ne We Be
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mahamegha®®’ nama devaputtam arakkham ganhanatthaya
niyyadetva “*° tato vutthaya tissamahaviharacetiyatthane
tatheva samapattim samapajji. Pathavi'*® tatheva kampi.
Tattha manimekhalam nama devadhitaram arakkham
gahapetva tato nagamahaviharacetiyatthane tatheva
samapattim samapajji. Pathavi*® tatheva kampi. Tasmimpi
mahindam nama devaputtam arakkham gar,lhanatth:?lya226
thapesi. Tato vutthdya mahagangaya dakkhinadisabhage
seru nama dahassa ante®”’ varaha nima sondimatthake
atimanoramam udakabubbulakelasakiitapatibhagam
cetiyam patitthahissati’ti paficasatakhinasavehi saddhim

nirodhasamapattim samapajji. Bahalag:'!,hanamahe'lpathavi136

paribbhamitakumbhakaracakkam viya
pabhinnamadamahanago®®  kuficanadakaranam®®  viya
ucchukottana®’ yanta-mukhasaddo viya [ca]®" satavaram
sahassavaram nadamana®* somanass.':1pp.':1‘['[.'?1233 viya
sakalalankadipam unnadam kurumana samkampi. Tato
= S . 234
vutthaya sumananagarafifio hatthe pupphita
campakarukkhato  pupphani”® adaya tattha pajetva

punappunam tam olokesi. So sattharam vanditva maya
.236

bhante kim kattabbanti pucchi. Imassa thanassa
arakkham karohiti aha. So tam sutva bhante tumhakam
gamdhakutim237 mama arakkham karontassa
riipasobhaggappattam

asityanubyaiijana®*®byamappabhadvattimsamahapurisalakk

hanavicittam dassananuttariyabhiitam passantassa
manosilatale  sthanadam nadanto tarunasitho viya
vijambhitva  gajjanto”®  pavussakamahamegho viya

akasagangam otaranto viya ratanadimam gandhento®* viya
ca atthangasamannagatam sawaniyasararn241 Vissagijitve'l242
bramhaghosam niccharento nananayehi vicitta?*’katham

= 244 = : - 24
kathayamanam savananuttariyabhaitam®*
samsarannavanimugganam  taranasamattham  madhura

~— - . . 24
dhammadesanam sunantassa, faniddhiya kotippatte 6

sa'lriputtamoggalle'lna'ldayo247 asttimahasavake passantassa,
tattheva mayham vasanam ruccati. Na sakkomi afifiattha
tumhehi vina vasitunti aha. Bhagava tassa katham sutva
nﬁgara’lja,248 imam padesam taya ciram vasitatthanam.
Kakusandhassa bhagavato dhatu imasmimyeva thane
patitthita, tvameva tasmim kale varaniddo nama nagaraja

224 mahamegham Cm We] mahaghosam Ne Be
255 hiyyadetva Cm We] nivattetva Ne Be
%6 grakkham ganhanatthaya We] arakkham Cm arakkham
gahanatthaya Ne Be
227 ante Ne Be] anto Cm We
228 patthinago Cm We] hatthinagassa Ne Be
229 kuficanadakaranam Ne Be] koficanadakaranam Cm We
230 ycchukottana Ne Be] ucchukottita Cm We
231 Ica] Ne Be] omit Cm We
232 nadamana Ne Be] nadamano Cm We
33 somanassappatta Ne We Be] somanassappatto Cm
234 hatthe pupphita Cm We] hatthesu thita Ne Be
235 pupphani Ne Be] puppham Cm We
236 }attabbanti Ne Be] kattabbanti Cm We
7 gandhakutim Ne Be] gandhakutiyam Cm We
238 asttyanubyafijana Cm Ne We] asityanubyaifijana Be
239 gaijanto Ne Be] vijambhitva gajjanto Cm We
240 gandhento We] ganthento Ne Be gandhanto Cm
savaniyasaram Cm Ne Be] savaniyasaram We
vissajjitva Cm We] vissajjetva Ne Be
243 yicitta Ne Be] vicitra Cm We
244 athayamanam Cm We] kathayamananam Ne Be
245 savananuttariya Cm Ne Be] savananuttariya We
246 potippatte Ne We Be] kotippatto Cm
247 moggallanadayo Cm Ne Be] moggallanadaye We
“8 nagardja Ne Be] nagaraja Cm We

242
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hutva tassa dhatuya arakkham gahetva gandhamaladihi
pijam karonto®® ciram vihasi. Puna kondgamanassa
bhagavato dhatu imasmimyeva thane patitthita tvameva
tasmim kale jayaseno nama devaputto hutva tassa dhatuya
arakkham gahetva gandhamaladihi ptjam katva tattheva
ciram vihasi. Puna kassapassa bhagavato dhatu
imasmimyeva thane patitthita. Tvameva tasmim kale
dighasalo nama nagaraja hutva taya dhatuya arakkham
gahetva gandhamaladihi ptjam karonto vihasi. Mayi pana
parinibbute kakavannatissamaharaja mayham nalatadhatum
imasmimyeva thane pa‘ci‘g‘gh:?lpessati,250 tasma tvam imassa
thanassa arakkham karohiti vatva paficasilesu patitthapetva
paﬁcasatakhmésavehi251 saddhim cetiyatthanam
padakkhinam katva tvam appamatto hohiti vatva akasam
uppatitva jetavanameva gato.

10. Tassa pana nagaraiifio mata indamanavika
nama[nagakafina]®®  agantva tathagatam  vanditva
ekamantam thitd, bhante mama putto sumano nama
nagaraja kuhinti aha. Tava putto tambapannidipe
mahavalukagangaya dakkhinabhage seru nama dahassa
samipe varaha®® nima sondiyam samadhi appitatta attano
parivare chakotimatte nage gahetva arakkham ganhati’ti
gha. [sa]®* indamanavika [tam sutvd tasseva santikam
gamissamiti vatva]®® saparivara ta%*°
solasahassanagakafifidayo gahetva sattharam vanditva®’
bhante ito patthaya tumhakam dassanam dullabham,
khamatha  meti accayam dassetva®® mahatim
nagasampattim  gahetva puttassa sumananagarajassa
santikam gantva mahatim issariyasampattim anubhavanti?>®
tattheva arakkham gahetva ciram vihasi.

Mabhapaiifio mahasaddho mahaviro maha isi

Mahabalena sampanno mahantagunabhiisito.?® (26)
Gantvana tambapannim so sattanuddayamanaso

Gantva nagavaram dipam aga jetavanam vida.?* (27)
Atisayamatisaro saradanam karonto

Ati adhiramaniyo sabbalokekanetto

Atigul‘ladharal.ﬁyo262 sabbasatte hitavaho 2%

ativipuladassano *** sattha nagadipam aga.”®® * (28)

249 aronto Cm Ne Be] katva We
250 patitthapessati Ne Be] patitthahissati Cm patitthessati We
281 paficasatakhinasavehi Ne Be] paficasatamahakhinasavehi Cm
We
22 nagakafifia Cm We] omit Ne Be
2%3 yaraha Ne We Be] varabhaya Cm
254 53 Ne We Be] omit Cm
2% tam sutva tasseva santikam gamissamiti vatva Cm] omit Ne
We Be
256 saparivara ta Cm Ne Be] saparivarata We
27[saparivara ta solasahassanagakafifidyo gahetva sattharam
vanditva] omit Be
28 Jassetva Cm We] desetva Ne Be
259 anubhavanti Cm Ne We] anubhavanti Be
260 mahantagunabhiisito Cm Ne We] mahantagunabhusito Be
261 yidia Cm Ne We] vidu Be
262 atigunadharaniyo Cm Ne Be] atigunaramaniyo We
283 sabbasatte hitavaho Cm] sabbasattekamaggam We sabbasatte
tamaggam Ne Be
264 ativipuladassano Cm)] ativipuladayatta We ativipuladayo Ne
Be
265 sattha nagadipam aga Cm] netumaga sudipam We tanetumaga
sudipam Ne Be
*Mahapafifio mahaviro mahesi munisattamo
Mahabalehi sampanno mahathiragune thito

Agantva tambapannim so sattanuddayamanaso
Puna gantva nagadipam aga jetavanam varam
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Tatiyagamanakatha samatta.
Iti ariyajanapasadanatthaya kate dhatuvamse tathagatassa

gamanam?® nama pathamo paricchedo.

Abbreviations

Ne Nandarathana edition

We Wijerathne edition

Be Burmese edition

Cm Colombo Museum (palm leaf manuscript)
Thup Thiipavamso

A-a Anguttara-nikaya- atthakatha
Dhp-a Dhammapada- atthakatha
Vin-t Vinaya-tika

Datha Dathavamso

Mhv Mahavamso

Comp Compare

abs Absent
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286 samanam Ne Be] gamano Cm We
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